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a dozen characters In all Ventidius appears as the
typical loyal Roman, Cleopatra as the perfect tragedy
queen, to whom Antony's neglected almost offensively
chaste wife makes an effective foil. Shakespeare's
play arouses regret that such a couple should end so
ignominiously. With Dryden the feeling is one of
admiration for them. It is a play of rhetoric rather
than of passion^ more a sentimental melodrama than a
pure tragedy. But it is admirably done.

John Crowne wrote plays of a lurid kind? but he also
adapted Racine's Andromaque^ and it was Racine rather
than Corneille who influenced the second and better
generation of Restoration tragic writers. With Lee
and Otway, the falseness and exaggeration of Dryden *s
heroic dramas gave way to something resembling the
truth to life of Shakespeare and Ben Jonson.

Lee reverted, before Dry den, to blank verse. He
was a dissolute character who spent four years in Bediarns
though it was more likely alcoholism than lunacy from
which he suffered. Still, wastrel though he was, he
managed to infuse some measure of reality into the
artificial heroic tragedy* In Sophonisba^ for instance,
Hannibal, bereft of Rosalinda who has disguised herself
as a man and been killed in battle, sets about retrieving
his fortunes and avenging her death. In a Dryden play
he would have committed suicide after having proclaimed
his despair in sonorous and perfectly phrased periods.

Otway's work is still better. He avoided sentimentality
and bombast and could bring a play to a close without
leaving the stage strewn with corpses. There is real
passion and pathos in Venice Preserved. In this play
JafTeir, unable to support his wife Belvidera, is persuaded
by Ms friend Pierse to join a conspiracy. Having
pledged himself to secrecy, he learns to his horror that
the plotters contemplate nothing less than the slaughter
of the City rulers, his wife's father among them. Moved
by her entreaties, he reveals the scheme, but the Senators,
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